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SPRING  MEETING 

Saturday,  May  14,  1994 
Providence  Public  Library 
Providence,  Rhode  Island 

9:00-10:00  Registration  Coffee  (courtesy  of  the  Providence  Public  Library) 

(Marble  staircase  area) 

10:00-10:15         Welcoming  Remarks 

(Barnard  Room,  third  floor) 

10:15-11:45        Wfiat's  Going  On:  Current  and  Recently-Completed  Research  Projects  Undertaken  by  NEMLA 
Members  (Barnard  Room) 

Tish  Brennan  (Rhode  Island  College):  The  Sally  Brown  Herreshoff  Music  Collection 

Doug  Hinman  (Brown  University):  You  Really  Got  Me :  An  Illustrated  World  Discography  of  The  Kinks, 

1964-1993 
Sarah  Shaw  (Brown  University):  The  Rhode  Island  Sheet  Music  Project 

12:00-1:30  Lunch    (On  your  own) 

1:30-2:00  Committee  meetings/Time  to  explore  the  library 

2:00-2:30  Business  Meeting 

(Barnard  Room) 

2:30-3:15  Career  Choices:  Following  the  Road  Less  Travelled 

(Barnard  Room) 

Alice  Abraham  (WGBH  Radio) 

Susan  Dearborn  (Conductor's  Cooperative) 

3:30-4:00  Concert:  Travels  with  Guitar  and  Mandolin 

(Barnard  Room) 
Mair-Davis  Duo  (Marilyn  Mair,  mandolin,  and  Mark  Davis,  guitar) 

4:00  Reception  (courtesy  of  Providence  Public  Library) 

(Marble  staircase  area) 
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; ; ;  Message  from  the  Chair  }  j  } 

It  was  wonderful  seeing  so  many  of  you  in  Kansas  City. 
Those  of  you  who  could  not  attend  not  only  missed  a 
terrific  meeting,  but  ...  WARM,  SUNNY  WEATHER!! 
The  NEMLA  Board  (minus  Carolyn  Johnson  and  Candice 
Feldt,  who  were  in  New  England,  digging  out)  held  a 
breakfast  meeting.  Among  other  things,  we  discussed 
membership  activities,  both  at  the  local  and  national  level. 
Some  of  you  may  not  realize  that  our  own  Suzanne  Risley 
(Trinity  College)  is  now  chair  of  MLA's  Membership 
Committee.  This  is  a  wonderful  opportunity  for  Suzanne 
to  share  her  numerous  talents  with  the  national 
organization,  but  it  is  also  a  chance  for  NEMLA  to  both 
provide  her  with  ideas  and  benefit  from  her  experiences 
on  the  committee.  As  I  was  preparing  for  the  Board 
meeting,  I  was  distressed  to  discover  that  membership  is 
dropping,  rather  dramatically,  in  NEMLA.  Obviously  the 
New  England  economy  as  well  as  shifts  in  demographics 
influence  our  activities.  NEMLA's  own  Membership 
Committee  is  doing  a  wonderful  job  with  outreach 
activities.  Its  "road  shows"  to  library  schools  are  just  one 
example  of  the  ingenuity  and  hard  work  of  that  group.  But 
the  committee  can't  reach  everyone.  It's  up  to  each  of  us 
to  look  around  our  work  places  and  communities,  and  do 
our  best  to  attract  new  members.  Perhaps  you  have  a 
paraprofessional  who  would  be  interested,  a  graduate 
student,  faculty  member.  We  are  not  just  a  group  of 
librarians.  Our  by-laws  state  that  the  first  purpose  of  the 
chapter  is  "to  bring  together  for  exchange  of  ideas  and 
discussion  of  problems  all  persons  in  the  region  interested 
in  music  libraries  and  collections  ..."  So,  bring  a  friend  and 
potential  new  member  to  the  Spring  meeting  at  Providence 
Public  Library.  I  think  everyone  will  agree  that 
membership  in  NEMLA  is  a  real  bargain:  four  newsletters, 
a  resource  directory,  a  listserve,  membership  directory,  the 
exchange  of  good  ideas,  and  good  friends. 

I  hope  to  see  all  of  you  at  the  Providence  meeting. 
Carolyn  Johnson  and  the  Program  Committee  have  been 
hard  at  work  and  the  sessions  promise  to  be  both 
informative  and  entertaining.  Also,  don't  forget  to  vote  for 
the  Vice-Chair/Chair-Elect  and  Member-at-Large. 

Ann  Caldwell,  NEMLA  Chair,  Brown  University 


i  i  i  Message  from  the  Vice-Chair/Chair-Elect  }  }  } 

It's  May,  the  sun  is  shining,  the  flowers  are  blooming,  and 
snow  is  but  a  distant  memory,  and  ...  it's  also  the  month 
for  the  NEMLA  Spring  meeting!  We  will  gather  on 
Saturday,  May  14  at  Providence  Public  Library  for  a  full 
day  of  information  sharing  and  camaraderie.  Susan 
Waddington  and  Margaret  Chevian  are  the  site  hosts,  and 
they  have  arranged  a  great  day  for  the  membership.  Plan 
on  making  a  weekend  of  the  event  and  visit  shoreline  sites 
in  Rhode  Island  and  Connecticut.  (I've  also  heard  that 
Providence  has  some  great  restaurants.)  Please  read  the 
registration  materials  included  with  this  newsletter  issue 
and  mail  in  your  form  now! 

Plans  for  the  Fall  meeting  at  Williams  College  are  almost 
finalized,  and  we'll  announce  the  preliminary  program  at 
the  Spring  meeting.  Robin  Kibler  is  looking  forward  to 
greeting  the  membership  in  October. 

The  Providence  meeting  will  be  my  last  as  chairperson  of 
the  Program  Committee,  and  I  want  to  thank  Susan  and 
Margaret  now  for  their  efforts  in  arranging  our  visit  to 
their  library.  I  must  also  give  a  hearty  Thank  you!"  to 
members  of  the  committee:  Robin  Kibler,  Charlotte 
Kolczynski,  and  Susan  Waddington.  These  folks  have  been 
wonderfully  supportive  and  helpful,  and  they  have  shared 
some  great  ideas  for  this  meeting's  sessions  and  for  future 
meetings. 

Finally,  please  remember  to  send  your  ideas  to  any  member 
of  the  committee,  and  to  consider  hosting  a  meeting  at 
your  institution. 

Carolyn  A  Johnson,  NEMLA  Vice-Chair/Chair-Elect  and 
Program  Committee  Chair,  Connecticut  College 
cajoh@mvax-cc.conncoll.edu     (203)  439-2710 


Resource  Directory  Correction 


Please  make  the  following  correction  to  your  Resource 

Directory: 

William  Schwann's  phone  number  is  (617)  259-8212 


NEWS  OF  NEMLA  MEMBERS 


Rebecca  Koblick,  recent  graduate  of  Simmons  College,  has 
been  appointed  Catalog  Librarian  at  the  Yale  University 
Music  Library.  She  will  be  replacing  yours  truly,  Mickey 
Koth,  while  I  catalog  rare  music  materials  for  a  year. 

Jerry  McBride,  Middlebury  College,  has  been  elected 
Member-at-Large  of  the  Music  Library  Association. 

William  Schwann  and  his  Schwann  Catalog  was  the  subject 
of  a  question  on  Jeopardy!  on  April  4,  1994. 


FUTURE  CHAPTER  MEETINGS 

Mark  your  calendars  NOW! 


May  14,  1994 

Oct.  21,  1994 

Spring  1995 
Fall  1995 


Providence  Public  Library  (Providence,  RI), 
Susan  Waddington,  Margaret  Chevian 
Williams    College    (Williamstown,    MA), 
Robin  Kibler 

Colby  College  (Waterville,  ME),  Tony  Hess 
Middlebury  College  (Middlebury,  VT), 
Jerry  McBride,  Joy  Pile 


We  will  miss  Brenda  at  NEMLA  meetings  and  national 
MLA  conferences.  With  her  many  years  of  experience  and 
talents,  and  a  new  variety  of  interests  and  opportunities 
open  before  her,  Brenda  will  surely  make  a  significant 
contribution  in  another  chosen  area  of  her  life.  And  enjoy 
herself,  too,  we  hope! 

Linda  Solow  Blotner,  Hartt  School  of  Music 


Back  Issues  of  NEMLA  newsletter  available 


II 


Brenda  Chasen  Goldman  Retires 


Brenda  Chasen  Goldman  retired  from  Tufts  University  in 
January  1994  after  more  than  20  years  of  service.  She  held 
the  position  of  Associate  Librarian,  Music  since  1980. 
Before  coming  to  Tufts,  Brenda  held  the  position  of 
Cataloger  for  Music  and  Art  at  Mt.  Holyoke  College, 
where  she  was  also  the  Liaison  to  the  Music  and  Art 
Departments.  At  Tufts  Brenda  worked  closely  with  the 
music  faculty  and  is  credited  with  founding  the  Tufts  Music 
Library.   In  addition,  she  served  on  numerous  committees. 

During  her  career  Brenda  was  an  active  member  of  MLA, 
NEMLA,  BAML,  AMS,  ALA,  ACRL,  LAMA,  and 
ALCTS.  Always  dedicated  and  supportive,  Brenda 
participated  in  a  variety  of  committees  and  projects.  For 
MLA,  she  served  as  the  Representative  to  ALA  from  1983- 
92.  She  also  had  been  MLA's  Liaison  to  the  LAMA 
Statistics  Coordinating  Committee  for  4  years  and  the 
Representative  for  Nonprint  Media  on  LAMA's  Committee 
on  Statistics  for  4  years.  Brenda  was  both  a  member  and 
chair  of  the  MLA  Administration  Committee,  and  in  1983, 
during  her  term  as  chair,  the  committee  produced  the 
"National  Survey  of  Music  Library  Statistics."  At  the  MLA 
meeting  in  Austin,  Brenda  moderated  a  panel  on  "Space 
Design  and  the  Music  Library."  Brenda  has  also  served  on 
MLA's  Resource  Sharing  and  Collections  Development 
Committee  from  1989-94,  the  Finance  Committee,  and  the 
Ad  Hoc  Investments  Committee. 

Brenda  has  been  an  active  member  of  NEMLA  as  well. 
She  was  a  member  of  the  Publicity  Committee,  chaired  the 
Nominating  Committee,  hosted  a  chapter  meeting  at  Tufts, 
arranged  a  joint  chapter  meeting  with  the  Greater  New 
York  Chapter  at  Yale  University,  and  served  as  President 
from  1980-81. 

As  a  founding  member  of  the  Boston  Area  Music  Libraries, 
Brenda  participated  actively  in  their  projects.  She  was  an 
Associated  Editor  of  The  Boston  Composers  Project  (MIT 
Press,  1983)  and  a  member  of  the  Local  Arrangements 
Committee  for  the  1978  MLA  Annual  Meeting  which 
BAML  hosted.  Serving  as  registration  coordinator,  Brenda 
was  responsible  for  the  meeting  registrants,  accounting,  and 
local  transportation. 


The  following  back  issues  of  the  NEMLA  newsletter  are 
available  to  Chapter  members.  Following  each  issue  is  the 
number  of  copies  available.  Issues  will  be  disbursed  on  a 
first  come,  first  serve  basis. 
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*  Includes  map  &  directions  to  Lowell!!    © 

Five  issues  are  $2.00;  each  additional  issue  is  S.50.  Make 
checks  payable  to  NEMLA,  and  send  them  with  your 
requests  to  Michelle  Koth,  NEMLA  Newsletter  Editor, 
1069  Whitney  Ave,  Hamden,  CT  06517.  Do  not  send  cash. 


REVIEWS  OF  MLA  SESSIONS 


Plenary  Session  I:  Jazz  in  Kansas  City 

The  1994  MLA  Conference  in  Kansas  City  started  off  with 
a  bang!  The  first  plenary  session,  Jazz  in  Kansas  City, 
proved  to  be  one  of  the  best  and  most  entertaining  plenary 
sessions  in  recent  memory,  and  for  a  very  important 
reason:  music.  Yes,  live  music  was  actually  heard!  The 
backdrop  of  Kansas  City  and  its  jazz  heritage  provided  a 
refreshing  aural  addition  to  what  turned  out  to  be  three 
well-done  papers.  Vincent  Pelote  of  the  Rutgers  Institute 
of  Jazz  Studies  moderated  in  his  own  inimitable  style, 
mixing  humor  and  broad  knowledge  of  the  topic  (and 
playing  fall  guy  for  Peter  Munstedt's  Tonya  Harding 
impersonation).  Ted  Albrecht,  Professor  of  Music  at  Kent 
State  University,  spoke  first.  His  topic,  pre-Civil  War 
music  in  Kansas  City,  gave  a  good  historical  background 
for  the  following  papers. 

Dr.  Albrecht  began  by  noting  history  books'  tendencies 
towards  an  East  Coast  bias,  considering  localities  west  of, 
say,  Philadelphia  to  be  little  more  than  frontier  towns  with 
no  cultural  pretenses  whatsoever.  Quickly  describing  for 
the  audience  the  series  of  events  that  led  to  Kansas  City's 
settlement  and  early  development  in  the  first  half  of  the 
19th  century,  he  related  in  some  detail  the  rise  of  German 
Mannerchors  in  the  1850s  and  '60s.  The  first  piano  came 
in  1850  or  so,  predating  the  incorporation  of  the  city.  By 
1860,  there  were  seven  music  teachers,  a  number  that 
doubled  in  the  next  decade.  Brass  bands  formed  as  well 
(this  in  a  city  of  only  6,500  during  the  mid  1860s).  In  all, 
Albrecht  painted  a  thriving  music  scene  in  mid- 19th 
century  Kansas  City,  quite  unlike  one  might  have  suspected 
from  some  of  the  standard  music  history  texts. 

NEMLA's  own  Peter  Munstedt  (MIT),  in  a  paper  based  on 
his  article  in  American  Music  (Winter  1991),  spoke  about 
Kansas  City  music  publishing.  Using  a  multi-media 
experience  involving  slides  and  both  live  and  recorded 
music,  Peter  began  with  the  town's  earliest  publisher, 
Abram  Kimmel,  and  traced  the  history  of  various 
publishers  of  popular  and  sacred  music.  Kansas  City  was 
the  birthplace  of  such  famous  songs  as  "12th  Street  Rag" 
and  the  ever-popular  tearjerker,  "The  Letter  Edged  in 
Black." 

Chuck  Haddix,  curator  of  the  Marr  Sound  Archives  of  the 
University  of  Missouri-Kansas  City,  as  well  as  DJ  for  a 
local  jazz  show,  ended  the  session  with  a  discussion  of 
Kansas  City  jazz  during  its  formative  period,  1920-1945. 
Thanks  in  large  part  to  Boss  Pendergast's  politics,  Kansas 
City  produced  a  Who's  Who  of  seminal  jazz  musicians, 
including  Count  Basie  and  Charlie  Parker.  Local  musicians 
provided  musical  examples,  and  the  rendition  we  heard  of 
"St.  James  Infirmary"  will  become  one  of  those  long-talked- 
about  highlights  from  MLA's  KC  meeting. 

Jim  Farrington,  Wesleyan  University 


Plenary  Session  II:  Dance,  Music,  Librarianship 
Moderator  James  Cassaro  (Cornell  University)  introduced 
the  session  by  pointing  out  that  dance,  which  had  been 
relegated  to  the  musicologists'  view  of  being  ephemeral  and 
not  worthy  of  canonic  consideration,  has  now  come  into  its 
own  because  of  the  heightened  awareness  of  the  body, 
movement,  women's  issues,  theater,  and  the  emphasis  on 
multi-culturalism.  Cassaro  wished  to  present  this  session 
as  a  unified  forum  for  all  subject-specialized  libraries. 

The  first  speaker,  Marleen  Wong  (Smith  College),  offered 
insights  into  integrating  dance  into  the  music  collection. 
Dance  is  cross-disciplinary,  creating  problems  with  building 
a  dance  collection.  However,  because  music,  theater,  and 
dance  are  so  linked,  it  is  hard  to  develop  separate  libraries. 
Historically,  too,  dance  collections  have  been  built 
privately.  There  has  been  a  late  commitment  to  dance, 
hence  the  budget  allocation  is  usually  small.  Also,  only 
six  to  twelve  significant  books  on  dance  are  published  a 
year.  Developing  a  core  collection  of  dance  materials  is 
not  so  straight-forward.  Questions  arise  as  to  selection 
criteria.  For  example,  should  the  core  collection  include 
ballet  or  Balinese?  This  depends  on  the  users  your  library 
wishes  to  support.  Marlene  handed  out  a  personalized  list 
and  bibliography  of  collection  development  techniques 
which  included  keeping  current  on  the  subject,  reviews  in 
periodicals,  video  resources,  library  catalogs,  retrospective 
collection  development  service/approval  plans,  and  a  brief 
list  of  dealers  and  suppliers. 

Laura  Stanfield  (University  of  Illinois)  provided  a  very 
extensive  bibliography  giving  a  global  overview  of  resources 
and  sources  available  on  dance.  This  bibliography  covered 
general  performing  arts  reference  tools,  general  dance 
reference  tools,  directories,  indexes,  annuals,  encyclopedias 
and  handbooks,  dictionaries  of  technical  terms,  dictionaries 
of  ballet,  guides  to  specific  collections,  general  histories, 
special  subjects  of  interest  to  music  librarians,  and  a 
classified  list  of  dance  periodicals. 

Madeleine  Nichols  (Dance  Collection,  NYPL)  spoke  on  the 
Dance  Heritage  Coalition  and  its  efforts  to  provide  access 
and  preserve  dance  collections.  The  Coalition,  made  up  of 
Harvard  University  Library,  Library  of  Congress,  San 
Francisco  Performing  Arts  Library  and  Museum,  and  the 
New  York  Public  Library,  received  an  NEH  grant  to 
investigate  access,  documentation,  education,  and 
preservation  of  dance  collections.  NYPL  is  continuing  to 
build  a  union  catalog  in  RLIN  as  an  integrated  collection 
within  their  general  collection.  To  date,  the  Coalition  has 
worked  primarily  on  the  issues  of  access,  facilitating  a 
broad  review  of  dance  subject  headings.  Dialogue  needs  to 
continue  between  the  Coalition,  catalogers,  and  reference 
librarians  to  evaluate  how  well  current  subject  headings 
are  working. 

Nena  Couch  (Ohio  State  University)  concluded  the  session 
with  a  discussion  of  the  dance  materials  in  the  OSU 


Theater  Research  Institute  and  their  preservation  needs, 
with  specific  reference  to  the  Twyla  Tharpe  Archive. 
Because  dance  archive  items  tend  to  be  so  diverse,  much 
care  is  needed  in  performing  unique  preservation,  while 
also  providing  access.  Dance  is  anchored  in  the  realm  of 
the  transitional,  the  "creativity  of  the  moment,"  which 
challenges  the  archivist's  need  to  preserve  and  document. 
Issues  of  preservation  are  philosophical  as  well  as  technical, 
owing  to  the  original  purpose  of  the  repertoire  and  intent 
of  the  choreographers  and  dancers.  The  archivist  must  rely 
on  notes  created  by  the  choreographer,  which  are  of  an 
ephemeral  nature  and  many  times  sketchy  at  best;  oral 
histories  of  dance  and  steps  passed  from  dancer  to  dancer; 
and  videotapes  of  sessions  and  rehearsals. 

Wendy  Sistrunk,  Tufts  University 

The  Virtual  Music  Library 

Leslie  Troutman  (University  of  Illinois  at 
Urbana/Champaign)  began  with  some  statistics  on  the 
phenomenal  growth  of  the  amount  and  use  of  information 
on  the  Internet.  She  described  three  categories  of  tools  to 
use  in  accessing  this  information,  and  then  went  on  to 
discuss  further  Internet  mechanisms.  The  three  categories 
are: 

1.  Communication.  This  includes  electronic  mail, 
discussion  groups  via  a  listserve  such  as  MLA-L  (messages 
distributed  via  e-mail  to  all  subscribers  to  a  list)  and 
network  news  (single  copies  of  messages  held  available  for 
anyone  to  read)  such  as  USENET,  which  includes  over  100 
music-related  discussion  groups.  One  such  group  is 
rec.music.info. 

2.  Remote  login  (Telnet).  Login  to  databases  on 
computers  not  at  one's  own  institution.  Telnet's  best- 
known  use  is  to  provide  access  to  library  catalogs  world- 
wide. It  is  also  a  way  into  remote  campus  information 
services  and  Freenets  (bulletin  boards).  Examples  of 
databases  accessible  via  Telnet  are  the  Arizona  Popular 
Songs  Index,  the  Belfer  Audio  Archive  at  Syracuse,  and 
the  Beethoven  Bibliography  at  San  Jose  State. 

3.  Transferring  files  (ftp).  The  application  for 
transferring  files  from  remote  sites  (called  "anonymous"  if 
not  requiring  a  prior  account)  to  one's  own  computer. 
Examples  of  anonymous  ftp  archives  are  the  Music 
Archives  at  the  University  of  Wisconsin-Parkside,  IRCAM, 
and  the  Internet  Underground  Music  Archive. 
Demonstrations  of  logging  on  to  the  first  two  were  given, 
showing  how  basic  ftp  commands  are  used  to  access 
directories  and  lists  of  file  names  at  each  site. 

After  describing  and  demonstrating  searches  in  the  three 
above  categories,  Ms.  Troutman  discussed  four  other 
related  (overlapping  in  various  ways)  components  of  the 
Virtual  Music  Library. 

1.  Archie.  A  search  tool  that  helps  locate  information 
in  over  1000  ftp  sites. 

2.  Gopher.  The  network  of  connected  client  servers  that 
can  be  reached  though  the  Gopher  access  at  one's  own 


institution  or  via  a  number  of  publicly  accessible  Gopher 
sites.  Gopher  is  one  way,  often  the  easiest,  into  all  the 
tools  and  databases  already  mentioned. 

3.  WAIS.  A  system  for  creating  and  searching  databases 
on  Wide  Area  Information  Server  computers.  Access  to 
the  Duke  University  American  Songs  Lyric  and  Sheet 
Music  Index  on  WAIS  was  demonstrated. 

4.  World  Wide  Web.  The  newest  item  on  this  list,  it 
can  be  reached  via  telnet  ukans.cc.ukans.edu,  login  www,  no 
password.  The  best  searcher  of  the  Web  is  a  software 
application  call  MOSAIC. 

Nadia  Mcintosh,  University  of  Massachusetts  at  Amherst 

Sheet  Music  Roundtable 

John  Druesedow  (Duke  University)  spoke  on  sheet  music 
of  the  Civil  War  period,  published  bibliographies  of 
Confederate  imprints,  and  more-recently  published 
anthologies  of  songs  containing  Civil  War  period  songs. 
He  would  like  to  do  analytical  studies,  possibly  by  keyword, 
to  extract  the  major  themes  of  the  music  (military  generals, 
Mother,  the  cavalier,  home,  death,  etc.). 

Laura  Gayle  Green  (University  of  Missouri-Kansas  City) 
spoke  on  the  ISAM  sheet  music  collection  and  the  d-Base 
file  which  student  workers  are  inputting  to  build  in-house 
indexes.  The  collection  consists  of  40,000  popular 
American  items,  731  Kansas  City  items,  and  600  American 
dance  band  parts  and  arrangements. 

Jane  Edmister  Penner  (University  of  Virginia)  shared  with 
the  attendees  the  goals,  workflow,  and  a  copy  of  the 
cataloging  template  being  used  by  student  assistants  for 
the  2,400-item  sheet  music  cataloging  project  at  the 
University  of  Virginia. 

The  progress  of  the  Working  Group  on  Sheet  Music 
Cataloging  Guidelines  was  reported  by  Sarah  Shaw,  Calvin 
Elliker,  and  Lois  Shultz.  In  Year  2,  the  working  group 
continued  deliberations  on  description  of  sheet  music, 
focusing  on  the  edition/musical  presentation  area,  physical 
description,  and  edition-level  changes  between  "matching" 
commercial  and  professional/artist's  copies  of  the  same 
song.  Chapter  5  of  AACR2  is  being  redrafted  for  sheet 
music,  utilizing  Steven  Hensen's  Archives,  Personal  Papers, 
and  Manuscripts:  A  Cataloging  Manual  as  a  prototype.  The 
working  group  is  scheduled  to  finish  work  and  present  a 
set  of  guidelines  to  the  Bibliographic  Control  Committee 
at  the  Feb.  1995  MLA  meeting  in  Atlanta. 

The  session  ended  with  an  exercise  by  the  attendees  who 
were  asked  to  address  the  question  "What  are  the  minimal 
elements  necessary  for  bibliographic  control  of  sheet  music, 
regardless  of  the  requirements  of  AACR2  and  current 
cataloging  practice  of  Library  of  Congress?"  Obvious  first 
responses  were  "title"  and  "composer's  name."  From  there, 
responses  began  to  diverge.     Lois  Schultz,  who  led  this 


segment,  is  compiling  the  answers  and  will  be  posting  them 
later. 

Sarah  Shaw,  Brown  University 

Working  Group  on  Sheet  Music  Cataloging  Guidelines 

(Business  meetings) 

The  working  group  utilized  the  Sheet  Music  Roundtable 
forum  to  present  its  progress  report  (see  above).  During 
the  two  business  meetings  of  the  working  group,  final 
revisions  of  the  documentation  for  the  edition/musical 
presentation  area  and  physical  description  area  were  made. 
A  consensus  on  the  edition-level  changes  involved  with 
"matching"  professional/commercial  copies  of  sheet  music 
was  reached  (in  short,  that  generally  the  changes  are  at  the 
edition-level,  but  that  the  cataloger  needs  to  examine  each 
on  a  case-by-case  basis).  The  Hensen  prototype  as  a  basis 
for  editing  the  sheet  music  guidelines  was  discussed, 
including  the  BCC's  concern  about  obtaining  permission  to 
paraphrase  and  reword  Chapter  5  of  AACR2  for  this 
purpose. 

Sarah  Shaw,  Brown  University,  Chair,  Working  Group  on 
Sheet  Music  Cataloging  Guidelines 

Social  Responsibilities  Roundtable 

The  Social  Responsibilities  Roundtable,  chaired  by  Anna 
Sylvester  (University  of  Missouri-Kansas  City),  included  a 
presentation  on  e-mail  etiquette  by  David  Lesniaski  (St. 
Olaf  College)  and  collecting  gay  music  in  the  library  by 
Holly  Borne  (Butler  University)  and  Joseph  Hafner 
(Indianapolis-Marion  County  Public  Library). 

David  Lesniaski  provided  guidelines  for  sending  electronic 
mail  and  participating  in  an  electronic  mailing  list.  His 
discussion  included  common  sense  advice:  as  always,  sign 
your  mail,  provide  a  subject  for  your  messages,  and  brevity 
is  a  virtue.  He  also  recommended  exercising  caution  in 
using  forward  and  reply  features  and  in  sending  personal 
messages  through  the  Internet. 

For  the  purposes  of  their  talk,  Holly  Borne  and  Joseph 
Hafner  defined  gay  music  as  music  produced  by,  for,  and 
about  gay  and  lesbian  people.  They  limited  their  coverage 
to  the  popular  and  folk  music  groups  made  up  of  gays  and 
lesbians  which  began  to  appear  in  the  1960s.  The 
presentation  alternated  between  a  history  of  gay  music  and 
musicians  since  Stonewall  and  audio  illustrations  of  the 
music.  Two  handouts  provided  lists  of  items  for  a  core 
collection  of  "Mehn's"  and  "Wimmin's"  music.  Collecting 
gay  music  can  be  justified  in  public  libraries  since  the 
collection  should  represent  all  of  its  users.  Gay  music  can 
be  collected  in  academic  libraries  for  that  reason  as  well, 
but  also  to  support  gender  studies,  sociology,  and  popular 
culture. 

David  Gilbert,  Wellesley  College 


Education  Committee:  The  Training  of  Music  Librarians 

This  very  lively  and  well-attended  meeting  was  moderated 
by  Michael  Rogan  (Longy  School  of  Music),  and  included 
panelists  Raymond  White  (Library  of  Congress),  editor  of 
the  Committee's  Directory  of  Library  School  Offerings  in 
Music  Librarianship,  5th  ed.,  Diane  Pettit  (University  of 
North  Carolina,  Chapel  Hill),  and  Nyal  Williams  (Ball 
State  University). 

Rogan  introduced  the  topic  of  the  training  of  music 
librarians  by  saying  that  there  has  been  a  concern  about 
the  profession,  credentials,  competing  patterns,  and 
expectations  which  would  confront  those  before  entering 
the  job  market,  during  one's  first  professional  job,  and 
while  in  the  midst  of  traveling  one's  career  path.  The 
Committee  meeting  was  to  begin  a  formal  investigation  of 
how  music  librarians  become  who  they  are. 

The  three  panelists  were  chosen  to  represent  several 
perspectives.  White  ran  down  the  job  postings  from  the 
MLA  1992-93  job  publications.  His  survey  indicated  that 
the  requirement  of  systems  knowledge  is  becoming  more 
prevalent,  and  that  40%  of  libraries  continue  to  ask  for 
foreign  language  skills,  usually  German.  Education  is 
better  available  to  music  librarians:  14  library  schools  now 
offer  courses  in  music  librarianship,  compared  to  3  at  the 
time  of  publication  of  the  4th  edition  of  the  Directory. 

A  point  was  made  that  it  would  be  interesting  to  compare 
posted  requirements  of  jobs  with  the  attributes  of  those 
librarians  actually  hired.  The  Committee  agreed  to  look 
into  this.  Emphasis  was  placed  on  hands-on  experience  of 
completing  a  practicum  before  job  hunting,  as  there  is  a 
preference  for  work  experience,  even  when  applying  for 
entry-level  positions. 

David  Hunter  (University  of  Texas  at  Austin)  spoke  of  his 
proposal  to  start  a  summer  school  program  at  his 
university.  The  program  would  offer  courses  pertinent  to 
music  librarianship,  and  would  provide  librarians  in  the 
field  the  opportunity  to  update  their  skills  and  knowledge. 
Hunter  envisions  a  formally  constituted  program  which 
would  give  continuing  education  credits  for  courses  of  one 
to  four  weeks.  Was  there  interest  in  such  a  proposal? 
What  courses  should  be  offered  and  who  would  teach 
them?  Hunter  invites  feedback  from  music  librarians.  His 
proposal  was  received  with  much  enthusiasm.  Details 
should  be  forthcoming. 

Discussion  ensued,  and  the  issue  of  justifying  one's 
existence  came  up.  It  was  suggested  that  librarians  have 
a  written  document  of  why  music  librarians  are  so 
important,  justifying  their  "professional"  status  to 
administrators.  Librarians  should  cultivate  the  support  of 
the  music  faculty. 

Other  topics  on  the  floor  were  musicology  vs.  performance 
background,  time  spent  teaching,  B/I,  feasibility  of  taking 


courses  in  budget  and  personnel  from  the  business 
department,  transferable  skills  from  general  libraries  and 
vice-versa,  and  caste  systems  within  types  of  libraries.  All 
in  all,  a  most  interesting  committee  meeting! 

Wendy  Sistrunk,  Tufts  University 

Bibliography  Roundtable 

The  Bibliography  Roundtable  was  chaired  by  Calvin  Elliker 
of  the  University  of  Michigan  and  included  three 
presentations. 

The  first  presentation  was  by  Patrick  Rogers  (Clairmont 
Colleges)  who  discussed  the  Arnold  edition  of  the  works  of 
George  Frederick  Handel.  Rogers  discussed  the  printing 
and  publishing  history  of  the  work  as  evidenced  by  existing 
editions  and  assessed  the  value  of  this  edition  for  the  study 
of  Handel's  work. 

Jane  Gottlieb  (The  Juilliard  School)  described  the 
resources  for  Liszt  research  at  the  Juilliard  School. 
Highlighting  the  Juilliard  resources  is  the  Ruth  Dana 
Collection,  thirteen  volumes  of  contemporary  and  early 
editions  of  Liszt's  music  acquired  by  Juilliard  in  1914.  The 
Dana  Collection  includes  published  works  which  were  later 
revised  and  preserves  cover  illustrations  which  Liszt 
personally  approved  for  publication.  A  title  list  with 
bibliographic  information  provide  access  and  description  of 
the  works  in  the  Dana  Collection.  Another  valuable 
resource  discussed  was  the  papers  of  Ernest  Newman,  a 
Liszt  biographer. 

The  final  paper  was  by  David  Gilbert  (Wellesley  College) 
on  compiling  a  bibliography  of  music-related,  nineteenth- 
century  publications  of  the  French  Academy  of  Fine  Arts. 
The  bibliography  will  be  arranged  by  the  functions  of  the 
Academy.  Examples  of  the  publications  were  given  to 
illustrate  these  functions,  as  well  as  to  show  some  of  the 
importance  of  these  materials  to  historians  and 
musicologists. 

David  Gilbert,  Wellesley  College 

MARC  Formats  Subcommittee 

The  meeting  began  with  updates  on  the  year's  work  of  the 
Subcommittee,  followed  by  a  presentation  by  Karen  Little 
on  the  current  status  of  Format  Integration  with  regard  to 
music  cataloging. 

Subcommittee  Updates:  Field  024  is  now  the  Standard 
Recording  Number,  validated  for  various  types  of  numbers 
associated  with  sound  recordings,  such  as  the  International 
Standard  Recording  Code,  the  Universal  Product  Code,  and 
the  International  Standard  Music  Number. 

The  MARBI  proposal  for  addition  to  the  USMARC 
character  set  which  will  align  it  with  ANSI  standards  has 


finally  been  approved.  This  means  there  will  be  a  separate 
symbol  for  the  musical  sharp  sign. 

MARBI  decided  not  to  propose  the  change  in  entering 
name/uniform  titles  in  bibliographic  records  from  100/240 
to  lOOAft  (as  is  done  in  authority  records)  for  the  reason 
that  systems  are  dealing  well  enough  with  the  current 
practice  and  changing  it  would  require  excessive  data 
conversion. 

Currently  the  main  focus  of  the  Subcommittee  is  on  the 
linking  fields  proposal  (Discussion  Paper  #75)  to  address 
the  problem  of  false  drops  in  searching  bibliographic 
records  of  sound  recordings  which  contain  more  than  one 
piece  of  music.  Each  entry  for  a  musical  work  would  be 
assigned  a  subfield  which  would  link  it  with  only  those 
access  fields  (names,  including  performers,  titles,  subjects) 
associated  with  that  particular  work  on  the  recording. 
MARBI  will  be  proposing  this  in  June.  The  Subcommittee 
will  work  on  it  during  the  coming  year,  and  would  like 
feedback  from  the  MLA  membership.  Copies  of  the 
discussion  paper  are  available  from  USMARC  or  from 
Jerry  McBride.  Some  of  the  issues  to  be  dealt  with 
regarding  the  linking  subfields  include  the  fact  that  they 
may  be  perceived  by  the  library  community  at  large  as 
being  of  importance  only  to  music,  since  only  sound 
recordings  cataloging  requires  input  of  unit  records  without 
an  option  for  analytics,  and  although  they  represent  a  large 
volume  of  our  work,  they  are  a  small  percentage  of  the 
total  in  most  libraries.  Another  issue  is  that  currently  the 
only  other  library  constituency  that  wishes  to  adopt  linking 
codes  is  that  of  security/intelligence,  which  wishes  to  use 
linking  codes  to  suppress  access  rather  than  to  enhance  it. 

The  Subcommittee  is  also  considering  a  proposal  from  the 
Authorities  Subcommittee  regarding  names  of  groups  with 
the  qualifier  "(Musical  group)".  The  proposal  is  to 
consider  adding  a  subfield  delimiter  between  the  name  and 
the  qualifier  since,  without  one,  some  systems  don't  retrieve 
on  just  the  name.  Since  another  proposal  regarding 
qualified  subject  headings  was  turned  down,  the 
Subcommittee  has  to  decide  if  this  worth  pursuing. 

Format  Integration  Update:  The  purpose  of  format 
integration  is  to  validate  all  data  elements  for  all  forms  of 
materials  (after  deleting  or  "obsoleting"  all  unused  or 
invalid  elements),  to  provide  better  ways  to  catalog 
multiple  forms  of  material  in  single  bibliography  records, 
and  as  a  result  of  the  foregoing,  to  simplify  systems 
maintenance  and  documentation.  Originally  scheduled  to 
be  completed  by  this  June,  constraints  at  the  Library  of 
Congress  made  it  necessary  to  divide  its  implementation 
into  separate  phases  with  different  target  dates.  Phase  1  is 
now  completed,  Phase  2  will  be  released  in  April  as  a  new 
edition  of  the  USMARC  Format  for  Bibliographic  Data  with 
implementation  to  be  completed  by  the  end  of  1994,  and 
Phase  3  will  be  published  as  an  update  to  the  new  edition, 
with  implementation  to  be  completed  by  the  end  of  1995. 


There  are  three  types  of  changes  to  content  designators, 
some  of  which  have  already  taken  place  in  Phase  1: 
•deleted  content  designators  (i.e.  removed  from  USMARC) 
•"obsoleted"  content  designators  (i.e.  should  no  longer  be 
used 

•newly  defined  content  designators  (i.e.  either  new  content 
designators  or  old  ones  with  new  definitions,  usually 
defined  across  all  material  types). 

Phase  1  began,  and  Phase  2  will  complete  changes  to  all 
variable  fields;  Phase  3  will  implement  changes  to  leaders 
and  fields  006,  007,  and  008. 

Content  designation  changes  that  affect  music  include 
indicators  or  indicator  values  obsoleted  in  fields  100-130, 
240,  243,  260,  511,  580,  700-730,  and  740.  Several 
indicators  and  subfields  have  been  redefined  or  newly 
defined  for  fields  024,  028,  and  505.  Fields  obsoleted 
include  011,  265,  and  503.  Name  changes  of  content 
designation  have  occurred  for  fields  028,  047,  306,  and  740. 
Note  fields  newly  available  for  music  include  508,  525,  530, 
545,  546,  and  550. 

For  music  catalogers,  use  of  the  246  field  together  with  the 
redefined  use  of  the  740  field  will  be  the  biggest  challenge 
from  the  implementation  of  Phase  2.  Following  serials 
practice,  field  246  will  be  used  for  all  variant  titles  except 
for  true  analytics  (the  latter  being  title  representing 
different  parts  of  the  item  for  which  comprehensive  entry 
is  also  made).  Eight  different  types  of  variant  titles  (eg. 
parallel  title,  cover  title,  etc.)  will  be  distinguished  by 
choice  of  indicators,  which  will  also  control  labelling  and 
printing  of  related  notes.  Field  740  name  will  change  from 
"Added  entry- Variant  title"  to  Added  Entry-Uncontrolled 
Related/Analytical  Title"  and  its  second  indicator  values 
will  be  2  (analytic)  or  blank  (no  information)  only. 

The  validation  of  fields  across  all  formats  in  Phase  2  will 
allow  us  to  use  fields  previously  excluded  from  the  music 
formats  such  as  530  (Additional  Physical  Form  Available) 
or  508  (Creation/Production  Credits).  It  will  also  allow  use 
of  fields  such  as  028  or  518  in  the  books  format.  In  the 
latter  case,  addition  of  a  second  fixed  field  related  to  non- 
book  material  will  have  to  wait  until  implementation  of 
Phase  3. 

Nadia  Mcintosh,  University  of  Massachusetts  at  Amherst 

Video  Roundtablc 

Those  who  attended  the  Video  Roundtabie  session  were 
treated  to  a  preview  of  the  Voyager  Company's  latest  CD 
Companion  Series  project.  Dr.  Timothy  Alan  Smith,  a 
member  of  the  Music  Faculty  at  Ball  State  University,  is  in 
his  second  year  of  developing  a  hypermedia  study  focusing 
on  J.S.  Bach's  Goldberg  Variations.  Voyager  has  been 
issuing  CD-ROM  music  titles  in  this  series  since  1991. 
The  first  to  be  published  was  Beethoven's  Ninth  Symphony, 
which  some  may  recall  was  demonstrated  at  the  Video 


Roundtabie  session  held  during  MLA's  1992  meeting  in 
Baltimore.  Other  titles  include  Stravinsky's  Rite  of  Spring, 
Mozart's  Dissonant  Quartet,  and  the  most  recent  offering, 
Dvorak's  New  World  Symphony.  Those  who  are  working 
with  these  programs  in  their  libraries  know  that  each  of 
the  titles  in  the  series  is  similarly  configured,  combining  on 
a  non-sequential  platform  textual  commentary,  listening,  an 
interactive  glossary  function,  a  bibliography,  and  a  "game" 
(i.e.  testing)  feature.  Other  companies,  such  as  Warner 
New  Media,  are  also  publishing  CD-ROMs  for  music 
appreciation  and  study.  The  Voyager  programs  are 
Macintosh  compatible,  as  are  many  of  the  instructional 
CD-ROMs  that  are  available  at  this  time. 

In  the  academic  environment,  the  suitability  to  the  music 
curriculum  of  these  relatively  new  instructional  tools 
continues  to  be  debated.  Indeed,  the  titles  in  the  Voyager 
series  are  not  marketed  specifically  with  this  audience  in 
mind,  although  they  currently  are  being  used  successfully  in 
music  history  and  theory  classes  at  the  college  level.  While 
to  a  certain  extent,  Dr.  Smith  has  had  to  develop  his 
program  with  Voyager's  commercial  marketing  interests  in 
mind,  his  intended  audience  is  the  undergraduate  and 
graduate  music  student.  He  not  only  firmly  believes  in  the 
validity  of  interactive  multimedia  in  an  instructional  setting, 
he  expects  to  devote  a  substantial  portion  of  his  career  to 
the  development  of  a  series  of  hypermedia  projects, 
focusing  on  five  major  works  of  J.S.  Bach. 

Dr.  Smith's  presentation  sought  to  demonstrate  the 
particular  effectiveness  of  interactive  multimedia  to  the 
understanding  of  music  process.  He  pointed  out  that  the 
CD-ROM  programs  that  have  been  published  to  date  have 
focused  on  studies  of  works  by  Beethoven,  Strauss,  Brahms, 
and  Mozart,  composers  whose  compositions  tend  to  be 
formal.  Because  the  music  of  Bach  is  more  procedural,  Dr. 
Smith  feels  it  is  especially  suitable  for  interactive  media. 
While  he  acknowledges  that  it  is  more  difficult  to  construct 
CD-ROM  programs  for  the  study  of  process-oriented 
music,  the  ability  to  graphically  illustrate  complex  musical 
processes,  such  as  the  construction  of  canons  in  the 
Goldberg  Variations,  provides  music  educators  with  an 
unprecedented  advantage.  He  believes  that  students  come 
away  with  a  far  greater  depth  of  understanding  of  the 
music  and  that  the  medium  fosters  better  listening  skills. 
Dr.  Smith  spent  a  good  deal  of  his  time  demonstrating  the 
canon  portion  in  his  program,  which  includes  study  of  the 
14  ancillary  canons  on  the  first  eight  notes  of  the  Goldberg 
ground  (BWV  1087).  He  also  illustrated  the  depth  of  the 
theoretical  components  of  the  program  with  a  brief  view  of 
the  Schenkerian  analysis. 

The  Goldberg  Variations  program  is  the  first  in  the  Voyager 
series  to  afford  the  viewer  the  ability  to  follow  the  score, 
with  two  options  from  which  to  choose,  in  either  a  reduced 
or  large  screen  format.  The  score  may  be  viewed  in  a 
scrolling  fashion,  or  it  may  be  blocked  measure  by  measure 
across  the  screen.    An  enhanced  feature  is  the  ability  to 


click  on  occurrences  of  ornamentation  with  the  score  for 
an  exploded  view  of  their  execution.  This  program  is  also 
the  first  in  the  series  to  present  the  listener  with  a 
program  choice-either  a  Glenn  Gould  interpretation  or 
Trevor  Pinnock  on  harpsichord.  Other  program 
capabilities  include  a  note-taking  function  with  full  text 
editing  features  and  the  capability  to  export  to  a  word 
processing  application.  In  addition  to  the  canon 
component  and  others  common  to  earlier  releases  in  the 
Voyager  series,  this  program  includes  a  time-line  of  Bach's 
contemporaries.  A  section  entitled  "Not  Bach,  But  Meer" 
will  present  commentary  on  Bach  by  other  composers 
throughout  the  program,  and  this  along  with  other  complex 
graphic  features  necessitates  having  a  computer  with  a 
color  monitor. 

Dr.  Smith  believes  that  we  are  moving  toward  a  time  when 
hypermedia,  both  commercially  produced  and  personally 
authored,  will  be  utilized  regularly  as  part  of  most 
educators'  lesson  plans.  He  has  already  taken  that 
direction  in  his  own  course  offerings.  His  presentation 
included  a  demonstration  of  "hypertalk"  (HyperCard's 
programming  language),  which  he  has  used  to  develop  a 
(relatively)  simple  authoring  stack  that  graduate  students 
enrolled  in  his  19th-century  music  course  were  required  to 
use  to  develop  their  own  interactive  programs.  His  future 
plans  are  to  incorporate  this  type  of  work  into 
undergraduate  courses. 

Dr.  Smith's  presentation  was  dedicated  to  Fritz  Dolak, 
Music  Librarian  at  Ball  State  University,  whose  own 
interest  in  interactive  multimedia  and  vision  of  its  future 
place  in  the  academic  music  curriculum  was  his  inspiration. 
Fritz,  who  has  provided  the  leadership  for  the  Video 
Roundtable,  has  been  unable  to  attend  MLA  for  the  past 
two  years  due  to  illness. 

Suzanne  Risley,  Trinity  College 

Reference  Performance  Subcommittee 

Two  presentations  were  given  at  the  meeting.  First,  Alan 
Green  (Ohio  State)  reported  on  the  results  of  a  survey 
sponsored  by  the  Subcommittee.  The  survey  attempted  to 
assess  the  quality  of  reference  services  at  music  libraries. 
Elements  of  the  survey  included  the  type  of  library  (i.e., 
public,  conservatory,  other  academic,  and  centralized  versus 
decentralized),  the  location  of  the  reference  desk  (e.g., 
separate  from  circulation  or  not),  and  the  size  of  the 
collection.  Some  of  the  findings  are  that  more  music 
libraries  are  separate  from  the  main  library  than  are  within 
the  main  library;  that  about  40%  of  academic  libraries  have 
no  separate  reference  desk  whereas  83%  of  public  libraries 
do;  and  that  in  many  academic  libraries  the  first  person  to 
field  reference  questions  is  a  student  or  paraprofessional, 
rather  than  a  professional  librarian.  Alan  handed  out  brief 
bibliography,  "Selected  Articles  of  General  Reference 
Performance  Studies,"  as  an  adjunct  to  his  talk.  Complete 
results  of  the  survey  can  be  obtained  from  Alan.  To  follow 


up  the  survey,  he  suggested  that  individual  libraries  survey 
their  client  populations  according  to  a  standard  form,  so 
that  in  time  a  large  enough  body  of  data  will  have  been 
gathered  to  assess  the  current  state  of  reference  service 
and  make  recommendations  for  the  future. 

In  the  second  part  of  the  program,  John  Howard  (Harvard) 
and  Ken  Crilly  (Yale)  presented  RISM  Refresher:  Reviewing 
Bibliographies  of  Musical  Sources,  a  brush-up  session  for 
reference  librarians  on  finding  information  on  musical 
manuscripts.  John  described  his  impression  of  a  "RISM 
Refresher"  as  a  tall  blue  drink  with  a  parasol,  such  as  one 
might  order  in  a  tacky  Polynesian  bar  ...  The  major  part 
of  his  talk,  however,  discussed  reference  tools  for  finding 
citations  to  pre-1800  manuscripts.  Recommendations 
included  Duckies/Keller;  inventories  of  smaller  collections 
found  in  journal  articles;  the  microfiche  catalogs  of  the 
large  music  collections  in  Prague,  Berlin,  Vienna,  and  St. 
Petersburg  (the  last  forthcoming);  online  catalogs,  where 
collection-level  records  might  be  found,  the  catalogs  of 
liturgical  books  (generally  in  the  main  library  collection 
rather  than  the  music  library);  the  New  Grove  articles  on 
"Sources"  and  "Collections,  Private;"  Folter's  Bibliography 
of  Private  Collections  and  Catalogs,  which  includes  sale 
catalogs;  RAMH,  which  is  especially  good  for  documenting 
out-of-the-way  resources  within  family  papers  and  town 
archives;  Eitner's  Quellenlexikon  and  Bibliographie  der 
Musiksammelwerke  which  are  still  good  for  describing 
private  collections  and  detailing  the  provenance  of 
manuscripts,  although  the  manuscripts  may  have  since  been 
sold  or  destroyed;  and,  of  course,  RISM.  He  continued 
with  a  discussion  of  RISM,  its  scope,  its  gaps  (some  filled 
by  the  Census  Catalogs  of  Renaissance  music),  and  the 
ongoing  process  of  collecting  more  information,  encoding 
it,  and  producing  new  volumes.  A  ten-page  handout  on 
RISM  amplified  his  talk. 

Ken  Crilly  discussed  finding  information  about  post-1800 
manuscripts,  many  listed  in  a  checklist  he  provided.  Most 
of  the  New  Grove  articles  omit  manuscripts,  although  the 
Liszt  and  Mahler  articles  represent  notable  exceptions. 
Ameri-Grove  does  list  major  repositories  for  composers' 
manuscripts,  but  does  not  detail  individual  manuscripts. 
Thematic  catalogs  can  be  very  useful  for  identifying 
manuscript  locations,  and  many  can  be  found  on  RLIN  by 
searching  for  the  subject  words  "thematic  catalogs."  Barry 
Brook's  Catalog  of  Thematic  Catalogs  is  a  very  useful 
resource  [ed.  note:  a  new  edition  of  Brooks  is 
forthcoming],  as  are  dissertations  and  the  scholarly 
apparatus  of  editions  of  collected  works. 
Bio-bibliographies  vary  in  the  information  they  provide,  but 
their  acknowledgements  may  point  to  the  libraries  that 
hold  manuscripts.  One  may  have  to  write  to  libraries  or 
publishers  to  find  out  for  certain  where  manuscripts  are 
held,  or  to  call  likely  repositories  in  the  case  of 
recently-deceased  composers. 

Suzanne  Eggleston,  Yale  University 
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CANDIDATES  FOR  CHAPTER  OFFICES 


The  offices  to  be  filled  in  this  election  are  Vice-Chair/Chair-Elect  and  Secretary/Treasurer.  Descriptions  of  these  Board 
positions  can  be  found  in  the  Newsletter  no.  100  (December  1993).  A  ballot  appears  on  page  13  along  with  the  Spring 
meeting  registration  form.    Ballots  are  due  May  6,  1994. 

VICE-CHAIR/CHArR-ELECT 

Peter  Munstedt 

Education:  BA  (fine  arts),  Syracuse  University;  MA  (musicology),  University  New  Hampshire,  PhD  (musicology), 

University  of  Kentucky;  MLS,  University  of  Kentucky 

Experience:         Music  Librarian,  MIT,  1992-;  Music  Librarian,  University  of  Missouri-Kansas  City,  1984-1992. 

Activities:  Midwest  Chapter  Preservation  Committee,  1987-1992  (1990-92,  Chair);  MLA  Preservation  Committee,  1988- 

;  "Music  Publishing"  at  MLA  annual  meeting,  1994;  Recording  Review  Editor,  ARSC  Journal,  1989- ;  College 
Music  Symposium  ,  Editorial  Board,  1991-;  Music  Reference  Services  Quarterly,  Editorial  Board,  1991-; 
Published  various  articles  in:  American  Music,  Collection  Management,  College  and  Research  Libraries  News, 
Music  Reference  Services  Quarterly,  Show-Me  Libraries.  Presentations  include:  "Libraries  at  Risk:  The  Need 
for  Preservation"  At  Missouri  Library  Association  annual  meeting,  1986;  Chaired  plenary  session  entitled, 
"The  Preservation  of  Sound  Recordings"  at  MLA  Midwest  Chapter  meeting,  1989;  Chaired  plenary  sessions 
entitled,  "The  Preservation  of  Paper  Materials  in  the  Music  Library"  at  MLA  Midwest  Chapter  meeting,  1990; 
"New  Technologies:  How  do  they  Fit  into  the  Music  Library"  at  NEMLA  meeting,  1993;  "Buying  Compact 
Discs  on  a  Compact  Budget"  at  New  England  Library  Association  annual  meeting,  1993;  "Riches  to  Rags: 
The  First  50  years  of  Kansas  City  Music  Publishing"  at  MLA  annual  meeting,  1994. 

Michael  John  Rogan 

Education:  PhD  Candidate,  Brandeis  University;  MLS,  Columbia  University;  MA  (musicology),  Columbia  University; 

BA  (music),  College  of  William  &  Mary  in  Virginia 
Experience:        Head  Librarian,  Bakalar  Library,  Longy  School  of  Music,  1993-;  Reference  Librarian  (part-time),  Snell 

Library,  Northeastern  University,  1991-1993;  Reference  Librarian  I,  Music  Department,  Boston  Public  Library, 

1987-1990. 
Activities:  Music  Library  Association,  1986-;  Education  Committee,  1987-;  MLA  Newsletter  editor,  1992-;  Greater  New 

York  MLA  Chapter,  1986-1987;  New  England  Chapter  MLA  Chapter,  1987-;  Publications  Committee,  1993- 

;  Boston  Area  Music  Libraries,  1993-. 


MEMBER-AT-LARGE 


David  Gilbert 

Education: 

Experience: 


Activities: 


Wendy  Sistrunk 

Education: 
Experience: 


Activities: 


BM,  Virginia  Commonwealth  University,  MA  in  Library  Science,  University  of  Chicago;  MA  in  Musicology, 

University  of  Illinois;  ABD,  University  of  Illinois 

Music  Librarian,  Wellesley  College,  1992-;  Project  Librarian,  Humanities  Preservation  Project,  University 

of  Illinois  at  Urbana-Champaign,  1990-1992;  Library  Data  Analyst,  University  of  Illinois  at  Chicago,  1982- 

1986;  Assistant  Librarian,  American  Library  Association,  1981-1982. 

MLA,  1987-;  AMS,  1987-;  "Berlioz's  La  Mort  d'Orphee  and  the  Prix  de  Rome  of  1827"  (AMS-Midwest 

Chapter  meeting,  Spring  1991);  Editor,  vol.  6,  New  Berlioz  Edition.  "Prix  de  Rome  Works." 

BM,  Kansas  State  University;  MM,  Arizona  State  University;  MLS,  Simmons  College 

Acting  Head,  Music  Library,  Tufts  University,  1994-;  Library  Assistant,  Cataloging  Department,  Tufts 

University,  1992-1994;  Library  Assistant,  Music  Library,  Tufts  University,  1989-1992;  Library  Assistant,  Music 

Library,  Arizona  State  University,  1986;  Library  Clerk,  Arizona  State  University,  1985-1986. 

MLA,  1990-;  NEMLA,  1992-;  MOUG,  1993-;  Simmons  College  Library  Student  Association,  1990-1992. 
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DIRECTIONS  TO  THE  PROVIDENCE  PUBLIC  LIBRARY 
225  Washington  SL 

From  the  North:  take  95  South: 

*Exit  21  (Atwells  Ave.),  take  the  left  off  the  exit  (at  the  light) 

♦Straight  through  the  next  light 

♦Take  a  left  at  the  following  light  and  follow  the  road  around  to  the  right.  (Police/Fire  station  will  be  on  your  right) 

♦Library  will  be  at  the  next  light  (Corner  of  Empire  &  Washington  Streets) 

♦Take  a  right  at  this  light  onto  Washington  Street  for  the  Library  entrance. 

From  the  South:  take  195  West  to  95  North/95  North: 

♦Exit  21  (Broadway),  take  the  right  off  the  exit  (at  the  light) 

♦Follow  the  road  to  the  right  through  the  next  light  (Holiday  Inn  and  Civic  Center  on  the  left) 

♦Library  will  be  at  the  next  light  (Corner  of  Empire  &  Washington  Streets) 

♦Take  a  right  at  this  light  onto  Washington  Street  for  the  Library  entrance. 

Other  approaches: 

♦You  will  find  it  most  convenient  to  come  from  95  North  or  South,  but  feel  free  to  call  Susan  Waddington  or  Margaret 

Chevian  at  (401)  455-8036  for  additional  directions  and  accommodations  information. 

PARKING: 

♦Parking  is  available  at  the  lot  for  about  $3.00  for  the  day  and  at  the  garage  shown  on  the  map  for  about  $5.00  for  the  day. 
♦On  street  (no  meters  on  Saturday)  parking  usually  can  be  found  on  Empire  Street,  on  Greene  Street  south  of  the  Library, 
and  on  Washington  Street  to  the  west. 

RESTAURANTS: 

There  will  be  a  list  of  restaurants  available  at  the  meeting. 
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REGISTRATION  FORM 


MUSIC  LIBRARY  ASSOCIATION  )  NEW  ENGLAND  CHAPTER 

SPRING  MEETING 

Saturday,  May  14,  1994 

Providence  Public  library 

Providence,  Rhode  Island 


Name: 
Address: 


Telephone: 


Institutional  affiliation: 


work:_ 
home: 


Registration  fee: 
TOTAL  ENCLOSED: 


$  7.00 


S. 


Deadline  for  registration  is  Friday,  May  6,  1994.    Send  checks  payable  to  NEMLA  to  Candice  Feldt, 
Music  Cataloger,  Tufts  University,  Arts  &  Sciences  Library,  Medford,  MA  02155. 


nemlaJnOTlaJnemlaJnemlaJnemlaJnemlaJnemlaJnemlaJneffllaJneffitaJnemlaJne^ 

NEMLA  BALLOT 


Vote  for  one: 


Vice-Chair/Chair-Elect: 


Peter  Munstedt 


Michael  Rogan 


Vote  for  one: 
Member-At-Large 

David  Gilbert 

Wendy  Sistrunk 


Deadline  for  ballots  is  Friday,  May  6,  1994.    Send  ballots  to  Candice  Feldt,  Music  Cataloger,  Tufts 
University,  Arts  &  Sciences  Library,  Medford,  MA  02155. 
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CHAPTER  OFFICERS: 

Chair: 

Vice- Chair/Chair-Elect: 

Past-Chair: 

Secretary- Treasurer: 

Member-At-Large: 


MUSIC  LIBRARY  ASSOCIATION  *  NEW  ENGLAND  CHAPTER 

Ann  Caldwell,  Brown  University,  Providence,  RI  02912 
Carolyn  Johnson,  Connecticut  College,  New  London,  CT  06320 
Suzanne  Risley,  Trinity  College,  Hartford,  CT  06106 
Candice  Feldt,  Tufts  University,  Medford,  MA  02155 
Joy  Pile,  Middlebury  College,  Middlebury,  VT  05753 
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